


Global Art Crossing (GAC) is an exchange programme that has
been launched in 2015 as a project to enhance the ability
of the university to globalise. In partnership with Mimar Sinan
Fine Arts University and Anadolu University in Turkey,
and Bezalel Academy of Arts and Design in Israel, the project is
unlike other exchange programes and comprises

O a three exchange plans of various lengths: Short Crossing,
Middle Crossing, and Long Crossing. Also, students may request
for some financial support regarding the airfare.
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*Short Crossing=Short-Term Stay program
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A Visit to Bezalel Academy of
Art and Design, Israel

Participate in the conference of
Israeli Association for
Japanese Studies

AASIIN - ANYPIINENTYSLSI U 7HTI— 5B During the stay, we participated in the Israeli Association for Japanese
1 X5 IIVAEXFEL “Israeli Association for Japanese Studies” £l Studies and visited Jerusalem Design Week, art institutions in town, as
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well as the Bezalel Academy of Arts and Design’ s graduate school (Han-
sen House), and the Scopus Campus, where most undergraduate pro-
grams are located.

At the Bezalel Academy of Arts and Design, we mainly visited the
Faculty of Design in the graduate school and visited the Department of
Industrial Design, Ceramics and Glass Design, and Visual Communica-
tions Design, as well as facilities related to them.

During the meeting on Bezalel’s graduate programs, we introduced the
FOOD CAMP program conducted at the Tokyo University of the Arts that
was created by Professor Sunaga from the Design Department, who
visited Israel last year and developed the program based on a class
taught at Bezalel’s Industrial Design Department.

At the undergraduate level, Professor Safi Hefetz, the program director
of the Industrial Design Department introduced us to their program that
deals with the system design of “material research,” “food,” “toy,” as well
as “housing and shelter” for disabled people.

A very interesting example was a program-wide workshop in which
students spent two days in the extreme environment of the Dead Sea by
making necessary utensils on their own and eating meals on tables made
with salt from the Dead Sea. A wide variety of machines ranging from
basic tools to high-tech machinery were available in the atelier and
workshop, and 3D printing of metals and modeling by robots were also
made available.

While cutting-edge machines were available, the program also valued
traditional and classical tools, as well as the attitude of creating some-
thing from nothing as seen in the case of the desert camp. Bezalel, the
name of the school, is taken from a figure in the Old Testament who was
ordered to design and build the tabernacle for Moses. We were given the
impression that their program reflected his spirits.

Sending-Students [Short Crassing-1]

9th-15th Jun.
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Visiting Israel — Students’ feedback

“When we met Professor Safi Hefetz from the Department of
Industrial Design at the Bezalel Academy of Art and Design,
he introduced us to the department’s workshop,
“Dead Sea 2-Day Craft Seminar,” which aimed to bring stu-
dents back to where industrial design started by offering them
an opportunity to make their tools using their own hands near
the Dead Sea where electricity, gas, and water is not available.
Bezalel Academy has advanced machines including the
latest 3D printer models and automatic wood carving ma-
chines. We were surprised that they had classes that taught
the students the very simple relationship between humans and
their hands, as well as humans and tools, while possessing
some of the most advanced technology. Through such class-
es, we felt that the university was seeking to educate design-
ers who will not be controlled by technology. This was also a
good opportunity for us to recognize that design exists not
only to benefit the economy, but also to enrich our everyday
lives.”

“I felt that the Department of Industrial Design’s Dead Sea
project has a consistent philosophy despite its wide range of
programs ranging from primitive experiences building func-
tional objects to work that involves the use of advanced
technologies. | received a similar impression from the Depart-
ment of Visual Communication, where students were skilled in
analog tools such as pen and paint, while using a workshop
facility equipped with large size printers. Many assignments
require the students to work in-between analog and digital,
and the resulting photographs and graphics that were found
around the campus were very impressive.”

“While it is rare to think of ethnicity, religion, or national
boundaries in Japan, it was inevitable during our stay in Israel.
Such experiences will affect my design and creative activity
but, more importantly, it will make me question our idea of
individual life that was developed by living in Japan.”




Young Leadership Program
Israel —Japan
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Five students and faculty persons from the
Tokyo University of the Arts joined an observa-
tion team to visit Israel as part of the “Young
Leadership Program Israel - Japan” which was
organized by the Israeli Embassy and the Israeli
Ministry of Foreign Affairs with the aim of intro-
ducing Israel to the next generation of Japanese
leaders in different field.

Keeping in mind a famous Hebrew proverb
“There is nothing better than seeing for your-
self,” young artists from Japan visited the Tel
Aviv Museum of Art and other major museums
and galleries, as well as the Old City of Jerusa-
lem, Bauhaus architectures, the Dead Sea and
so on. As participants of the Global Art Crossing
exchange program they also visited the Bezalel
Academy of Art and Design.
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A Visit to Anadolu University, Turkey
Workshop: Design and Direction
of Disposable Chopsticks
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The Anadolu students were lectured on disposable chopsticks and chopstick holders
made from chopstick bags, designed cutlery using disposable chopsticks as a motif,
and made samples using wood and washi paper. Since the Anadolu students were
mostly undergraduates, only a few had taken the studio course that teaches how to
use tools. Therefore, the workshop became a unique experience where students
learned how to design using their hand while also learning how to use tools. Through
this process, the program combined the motto of the Department of Design at the
Tokyo University of the Arts, “Think with hands” with the Anadolu students’ unre-
stricted and original ideas to achieve meaningful program.

Students’ feedback

“It is important for one to understand other cultures based on a good understanding
of one’ s own culture, and to look ahead while paying attention to new things hap-
pening up front. These attitudes seem to be identical both in Japan and Turkey. If
there is a difference, it might be a sense of “distance.” It seems that the distance/re-
lationship between students and teachers as well as the viewers and the objects is
very close in Turkey. This closeness might cultivate a strong sense of community, and
a close observation of the object as well as a communal sense of passion seem to
support their energy for creating things.”

“l was surprised by the creative mindset of the Anadolu students. This also remind-
ed me of how | was caught up in various stereotypical ideas. | would like to reexam-
ine what | have been taking for granted to widen my creative perspectives and to
deepen my ideas.”
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Study abroad at

Anadolu University, Turkey

RLT - PF K—k% B

Natsuki Katsukawa =

Doctoral course, Department of Crafts, Glass course, TUA

I H7AEMMAE BLRE2E

Activities outside the campus

Participating in the Odunpazari Municipality Glass Festival
4-8 October, 2017

This is an annual event in Eskigsehir where Anadolu University
is located. The festival invites famous glass artists from
abroad and hosts exhibitions, lectures, and demonstrations.
This year, Joe Cariati (Italy), Martin Janecky (Czech Republic),
and Janusz Pozniak (USA) were invited, and their works made
during the festival were exhibited along with the works
created by teachers and students of Anadolu University.

Participated in the workshop at Alaz glass studio in Bandirma
21 October, 2017

| participated in the workshop at Alaz glass studio in
Bandirma. It contained a lecture on how to freely control the
expansion coefficient of glass material and workshops on
how to knead powder glass with medium to make various
shapes by hand.
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Overview of study abroad

Though | am a doctoral student in Japan, | was placed as a
master student at the glass course, and a doctoral student
at the ceramic course. Since Anadolu University did not
have a doctoral program for the glass course, | was able to
take classes in both courses.

In the ceramic course, | studied how to prepare the blaze,
how to make the piece using a wheel, and how to cast the
material into a plaster mold. One difference from making
ceramics in Japan was the type of soil that was used.
Although | knew the basic methods of ceramic making, it
was meaningful to study techniques that | have never
attempted before.

In the glass course, | tried to apply methods that |
researched in Japan, in a different environment. Even
preparing the same tools was difficult, and the classmates’
assistance was very helpful. Although my work was broken
in the process of firing due to a malfunction in the electron-
ic kiln, the process itself was quite meaningful.

Anadolu University is a national university that has very
good campus facilities. A movie theater and an indoor pool
are available for the students at a reasonable price, the
library is open 24-hours, and cafes are open until late.
Students can eat for 1TL (approximately 30 yen) at the
cafeteria.

Through this exchange program, | was abroad for such
an extensive period for the first time. | was able to experi-
ence many things for the first time. For me, the most
meaningful experience was acquiring the opportunity to
reflect on my background as a Japanese and see Japan
from an objective standpoint by learning foreign cultures
and comparing it to that of Japan. What | learned from this
program will have a big impact on both my artwork and my
life.
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Study abroad at
Anadolu University, Turkey
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Overview of study abroad

During my second year (September 2016 -
June 2017) in Eskisehir, Turkey, | took
classes at Anadolu University for two
semesters.

At school, | created works by curving
marble and using copper. | sought to
participate in a competition, but was
unable to because the equipment available
at school was not enough. Furthermore,
some of the items | needed took too long
to arrive. This made me realize how
fortunate | was in Japan and taught me to
do my best with what is available. | made
ten kaleidoscopes in an artier outside the
school and sold all of them.

Since | had already finished Turkish
class at Anadolu University, | joined a free
language class offered at the youth center
in town. | found my favorite restaurants,
bakeries, sweet shops, egg shops, vegeta-
ble vendors, pharmacies, cosmetic shops,
ironmongers, and so on. | spent time to
chat with people every day, which helped
improve my Turkish to a conversational
level.

Visitors came to my off-campus atelier,

which often distracted me from the work.
As the host, | was in charge of serving chai
(Turkish tea) and chatting with many
people every day.

| felt that sharing common subject helps
build relationships regardless of where |
was. Starting from simple topics like our
cultures, we gradually shifted the subject
to our works by talking about working
methods as well as our concepts. The
conversation extended to exchanging
cooking recipes, our views on love, and
even gossiping about the university
faculties. | always tried to have my own
opinion and topics for conversations.
Unlike the first year, | was invited to events
where my colleagues’ parents were also
present. Through such opportunities, |
learned more about how Turkish people
feel by sharing Turkish alcohol, as well as
by singing and dancing while playing
traditional instruments. It was a profound
experience filled with happiness that was
made possible because my colleagues
naturally accepted me for who | am and
treated me as one of them, not simply as
an international student.
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